
Christopher Bruce 
Background & Upbringing 
Christopher Bruce CBE (b. 3 October 1945, Leicester, England) grew up in a 
working-class family and developed an early interest in music and movement. He 
trained at the Rambert School, where he studied classical ballet, Graham-based 
contemporary dance, and folk dance. His main influences included Marie 
Rambert, Norman Morrice, Glen Tetley, and the socio-political climate of the 
1960s–80s. He became Artistic Director of Rambert Dance Company (1994–
2002) and also created works for major companies such as English National 
Ballet, Houston Ballet, and Cullberg Ballet. 
 
Choreographic Style & Characteristics 

• Fusion of ballet, contemporary, folk, jazz, and social dance forms with strong 
musicality. 

• Narrative-driven choreography exploring human rights, oppression, 
spirituality, and relationships. 

• Use of gestural, pedestrian movement and contrasts between fluid and sharp 
dynamics. 

• Focus on emotional honesty and character embodiment. 

• Careful selection of music—often pre-existing folk, rock, or classical pieces. 

• Theatrical elements: props, costume, and lighting enhance narrative clarity. 

• Accessible and emotionally engaging choreography. 
 
 Funding & Production Context 
Rambert Dance Company, Bruce’s main base, was supported by Arts Council 
England. He collaborated with designers such as Belinda Scarlett and musicians 
like Inti-Illimani. Production values were simple but symbolically rich, with strong 
use of music and lighting to enhance storytelling. His works toured widely, 
bringing socially conscious contemporary dance to broad audiences. 
 
Key Themes Across Bruce’s Work 

• Political and social commentary. 

• Human spirit and resilience under oppression. 

• Relationships and gender dynamics. 

• Cultural identity and use of folk/popular music. 

• Accessibility and emotional truth in dance. 
 
Christopher Bruce’s Legacy 
Christopher Bruce is one of Britain’s most influential choreographers. His 
emotionally charged, narrative-driven works merge technical mastery with social 
conscience. He advocates for dance as storytelling and moral reflection, with 
pieces like Ghost Dances, Swansong, and Rooster remaining central to 
professional and educational repertories. 
 



Ghost Dances (1981) 
Company: Rambert Dance Company 
Music: Traditional South American folk (arranged by Inti-Illimani) 
Theme: Political oppression and the suffering of innocent people under South 
American dictatorship. 
Structure: Episodic – alternating between ghosts and flashbacks of human lives. 
Characters: 3 Ghost Dancers and 6 peasants. 
Movement Style: Folk motifs, balletic lifts, grounded contemporary work. 
Design: Earth tones, skeletal masks, rocky Andean set. 
Interpretation: Symbolic protest piece portraying cruelty and human endurance. 
 
Swansong (1987) 
Company: London Festival Ballet (now English National Ballet) 
Music: Philip Chambon 
Theme: Human rights, interrogation, and freedom of spirit. 
Characters: 1 prisoner and 2 guards. 
Structure: 7 sections combining solos, duets, and trios. 
Movement Style: Ballet, contemporary, mime, and ballroom influences. 
Props: 3 chairs used symbolically. 
Lighting: Bare stage, spotlight confinement. 
Themes: Torture, persecution, resilience, moral courage. 
 
 Rooster (1991) 
Company: Ballet du Grand Théâtre de Genève; later Rambert. 
Music: The Rolling Stones. 
Theme: Celebration and critique of 1960s youth culture and gender attitudes. 
Structure: 8 vignettes linked to songs. 
Characters: Men ('roosters') and women in 1960s fashion. 
Movement Style: Balletic lines with social and jazz influences. 
Design: 1960s suits and dresses; stylised lighting. 
Tone: Playful yet ironic—challenges sexism and celebrates liberation. 
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